Residential Property Types

Architectural historians have developed the concepts of style and type as a means of classifying buildings on the basis of shared physical characteristics.  House of style are those which reflect artistic or architectural fashions current during particular time periods. Although some historians have questioned the validity of the concept of style as a reliable indicator of the progression of ideas, tastes, and philosophies [see Upton 1991; Carter and Herman 1991], within the broader context of art, economics, culture, and technology the academic style classifications provide a convenient framework for categorizing some kinds of houses and particular architectural features.  Examples of vernacular architecture, on the other hand, are classified on the basis of core volume, form, and other diagnostic elements which make up the various house types.
 Consequently, vernacular architecture classification systems encompasses a broad spectrum of ordinary buildings which do not “fit” within the standard period/style categorizations.  Admittedly, some vernacular houses incorporate decorative features borrowed from the Queen Anne, Colonial Revival, Craftsman, and other period-style motifs, but these are merely skin-deep embellishments and therefore historically less important than building form, construction materials, and layout. 

Pine Island has examples of several of the well-known domestic architecture styles and vernacular house types that were popular in Minnesota between the 1850s and the 1950s [Gebhard and Martinson 1977; Jakle, Bastian and Meyer 1989].  Of particular interest are the houses that illustrate the influence of the cottage and bungalow movements.  As previously mentioned, only a small handful are authentic specimens of high-style architecture that were designed by professional architects or engineers, however: the historic house inventory is predominantly vernacular in character, with the majority of historic homes identified as unstyled vernacular constructions, or amalgams of different decorative styles applied to common vernacular house forms.  
The six historic property types that best reflect Pine Island’s domestic architecture heritage are (in rough chronological order): 

· Gable Front and Wing Cottage

· American Foursquare Cottage

· Folk Victorian Cottage

· Colonial Revival Cottage

· Bungalow

· Minimal Traditional House

The identifying characteristics of these property types are discussed below.  Other residential building forms and styles are also represented in the city’s pre-1955 housing stock, but they tend to be one-of-a-kind houses, stylistic hybrids, or sole specimens of a particular house type.  

Gable Front and Wing Cottage

The Gable Front and Wing Cottage is a common historic property type in Pine Island, where it occurs both as a town residence and as a former rural dwelling (Fig. 2).  Similar in plan to the Gabled Ell folk house [see Wyatt 1987:32-33], the Gable Front and Wing is a common vernacular cottage type throughout the United States.  In southern Minnesota, it was the dominant vernacular farm dwelling form until the early 1900’s.  Architectural historians believe the Gable Front and Wing emerged as a distinct vernacular cottage form at the beginning of the nineteenth century and migrated westward from the New England and Middle Atlantic states into the Great Lakes and Upper Mississippi Valley regions [McAlester and McAlester 1984:92-93; Lewis 1975]. Midwestern versions sometimes exhibited Greek Revival or Italian Villa styled detailing, but most local examples were quite plain.  Robust, two-story versions appeared near the end of the nineteenth century as suburban cottage dwellings.  

The Gable Front and Wing Cottage is characterized by:

· L (sometimes T) shaped ground plan

· One-and-one-half to two stories in height

· Symmetrical fenestration

· Small porches (open and enclosed) on front, side and rear elevations

· Wood or brick exterior walls

The “wing” or “ell” ranges in size from a diminutive one story appendage to the dominant upright element and the apexes of the two roofs may be the same height or a half-story different. Some Gable Front and Wing cottages have been decorated with mass-produced decorative features (porch balusters, spindlework, bay windows). Additions on all elevations, room-sized and larger, are very common.

Nineteenth century cottages that have simple rectangular plans (i.e., lacking side wings or ells) and open gable facades are identified as examples of the Mechanics Cottage property type, which one architectural historian has called “a vernacular urban predecessor of the Bungalow Style” [Nelson 1999].  This vernacular cottage form was widely built as working class housing from the 1870s until the 1890s.  Common characteristics are: one-and-one-half stories, rectangular ground plan, front-facing gable roof, wood or brick construction, and limited ornamentation.  Very few of these houses, once quite common, have survived in Pine Island.

American Foursquare Cottage

Built from the late 1890’s through the 1920’s in nearly every part of the country [Hanchett 1982; Wyatt 1987:30], the vernacular American Foursquare Cottage (also known as the “Classical Box,” “Prairie Box,” or “Corn Belt Cube”) appears to have been quite popular with Pine Island home builders both as a farmhouse and as a village residence (Fig. 3).  

Identifying characteristics of the Foursquare are:

· Simple rectangular (sometimes nearly square) ground plan

· Two or two-and-one-half stories in height

· Medium pitched pyramid hip (sometimes with flat top) or cross-gabled roof with wide eaves

· One or more centrally placed dormers 

· Front porches (open or enclosed) extending across the full-width of the façade

· Wood, brick, or stucco exterior walls

Detailing seen on Pine Island foursquare cottages includes palladian windows in front dormers, ribbon windows, turned porch posts, “cottage” parlor windows, bay windows, second floor sleeping porches, brick chimneys, and rusticated concrete block foundation walls.  Creative home builders and remodelers dressed up individual homes with eye-catching ornamental features borrowed from the Queen Anne, Mission, Prairie, Colonial Revival, and Craftsman modes, but it would be a mistake to classify local examples of the Foursquare cottage as houses of style. Rear additions, ranging from single story “four season” back porches to story-and-a-half wings, are common.  The Foursquare was especially popular for mail order house kits marketed by Sears, Roebuck & Company and other catalog dealers; more intensive survey may reveal some mail order houses in Pine Island.

Folk Victorian Cottage

Among their other artistic and cultural achievements, the Victorians produced some very distinctive architecture.  Relatively little Early Victorian period architecture (1825-1850) migrated westward with the pioneers, although some Greek Revival, Gothic Revival and Italian Villa styled homes were built in rural southern Minnesota during the 1850s and 1860s.   After the Civil War, however, the Victorian picturesque styles (Italianate, Second Empire, Stick, Eastlake, Queen Anne, and Romanesque) were popular.  Late Victorian domestic architecture styles (1870-1910) tended toward more complicated and elaborate designs; therefore, relatively few high-style specimens were ever built in places like Pine Island, where domestic architecture was overwhelmingly vernacular in character.  

Industrialization and the growth of railroads meant that decorative architectural features could be mass produced and shipped to any place with rail service; also, rural carpenters and small town building contractors could acquire sophisticated woodworking machinery at affordable cost.  Thus, crates of gingerbread and art glass found their way to Pine Island, where local lumberyards sold windows, doors, trim, balusters, brackets, columns, and decorative shingles that customers could mix and match according to personal whim (or the specifications contained in an architecture pattern book).  The result was the creation of what architectural historians sometimes refer to as “Folk Victorian” houses. In Pine Island, Folk Victorian properties range from vernacular dwellings embellished with minor elements of Late Victorian detailing to simplified versions of Italianate, Stick, Eastlake, or Queen Anne style cottages (Fig. 4).  The property type is  characterized by:

· Square, symmetrical shape (occasional examples with asymmetrical massing)

· One-and-one-half or two stories in height

· Hip or gable roofs (often in combination) 

· Mixed wall cladding (clapboard and shingle combinations)

· Open, spacious front porches or verandas

· Variety in placement and grouping of windows

· Flat jigsaw trim, cornice returns, cornerboards, two story bays, brackets, spindlework, stickwork, turned porch posts and balusters, bay windows

Judging from old photographs,
 Folk Victorian cottages were quite numerous in Pine Island by the early 1900s, although their popularity did not last long.  All appear to have been built between 1870 and 1910 and only a relatively small number survived into the late twentieth century.

Colonial Revival Cottage

Late Victorian and vernacular cottage styles predominated in Pine Island until the 1890s, when fashions shifted toward the Period Revival modes.  Some writers have called the period between 1915 and 1930 as the “era of the Period house” because of the intense interest shown by architects and contractors in creating updated versions of colonial and medieval house forms. Nationally, homes in the Colonial Revival mode enjoyed a burst of popularity between 1890 and 1915, and again from 1940 until 1955 [McAlester and McAlester 1984: 320-326; cf. Gebhard and Martinson 1977:412]. This trend was reflected locally in a number of cottages loosely based on Georgian and Federal style prototypes.  While none of these houses are authentic copies of actual colonial era house forms, they were clearly designed to evoke memories of American heritage and intended to fit in with the prevailing architectural character of Pine Island’s older neighborhoods (Fig. 5).

The Colonial Revival style cottages in Pine Island are characterized by:

· Simple rectangular plans

· One to two stories

· Side gabled roofs

· Symmetrical and balanced fenestration

· Classical colonial detailing (columns, engaged pilasters, cornices, entablatures, shuttered windows)

· Horizontal wood siding (clapboards or lap siding)

A popular early twentieth century variant of the Colonial Revival styled cottage was the Gambrel Cottage, which featured a gambrel roof (sometimes intersecting gambrel roofs) and typical suburban cottage detailing (clapboard siding, dormers, porches) designed to diminish the mass of the house.  In its local context, examples of the Cape Cod styled cottage, a single story contractor-built dwelling, are included within the Minimal Traditional property type classification (see below).

Another Period Revival Style that influenced Pine Island home builders was Tudor Revival, which gained great popularity as a suburban residential style during the early twentieth century.  Based loosely on late medieval English folk house prototypes, Tudor styled dwellings are identified by their steeply pitched gable roofs, faux half-timbering, and the use of stucco as the primary exterior wall cladding.  Most of the Pine Island homes that show the influence of the Tudor Revival are more properly classified as Minimal Traditional vernacular houses (see below).  

Bungalow

Until quite recently, Pine Island’s housing stock was dominated by bungalows in a myriad of shapes and sizes (Fig. 6).  These houses reflect the early twentieth century movement toward small house design that swept the country after about 1895.  The first “California Craftsman” bungalows based on the Arts and Crafts design movement actually appeared in Minnesota before the end of the Victorian era.  Between 1900 and 1930 numerous bungalows were built in the Pine Island area, although most probably did not meet the academic definition of the Craftsman Style.  (The name “Craftsman” comes from the home builder designs developed and published by Gustav Stickley in his magazine, The Craftsman, in 1901-17.)  From there, the Bungalow phenomenon evolved into a truly modern, twentieth century architectural movement [Lancaster 1985; Mattson 1981; McAlester and McAlester 1984:452-463].  

The name “bungalow” was a British importation, derived from the Hindi word bangla, meaning a low house with galleries or porches.  In common usage, the term was applied to just about any small, unpretentious dwelling built between 1900 and 1940.  Some architectural historians lump all bungalows together with the Craftsman style or treat them as an off-shoot of the Midwestern Prairie School aesthetic [Gebhard and Martinson 1977:415], but most examples are clearly vernacular in origin and character. 

For planning purposes, the Pine Island Bungalow is a single-family dwelling built between 1900 and 1940 that has the following characteristics:

· One or one-and-one-half stories

· 5-7 rooms (excluding porches, basement, and attic spaces)

· Gently pitched gable or hip roof (gable end usually faces street)

· Wide projecting eaves (often with exposed purlins, rafters, and struts)

· Partial or full-width front porches (often screened or enclosed)

· Wood lap or stucco siding (some have brick or rusticated concrete block walls)

· Front door opens directly into the living room

· Interior dark wood trim, hardwood floors, built-in cabinetry

Pine Island bungalows are essentially vernacular houses and generally lack consistent design characteristics that would allow classification as authentic specimens of recognized “bungalow styles” such as Craftsman. It would be impossible to list all of the variations observed in the reconnaissance survey: they range from plain, undecorated boxes to eclectic bungalow-cottages that show the influence of the Arts and Crafts, Colonial Revival, Mission, Tudor, and Prairie movements.  

A vernacular cottage predecessor of the bungalow, sometimes referred to in the literature as the Pyramid Cottage [Wyatt 1987:35], appeared in Pine Island during the late nineteenth century.  The ground plan of this modest, single story dwelling is a simple square covered by a four-sided, pyramidal hipped roof; most were built with small, open porches and little or no exterior ornamentation.  Its architectural genealogy is not well understood, though it is presumed to have evolved in the Upper South as company-town, worker housing and migrated to Minnesota with the railroads.  Contextually, some Pine Island specimens share more traits in common with Folk Victorian cottages than with Bungalows.  

Minimal Traditional House
In the 1920s, an extraordinarily prosperous decade in Pine Island, local contractor-builders began marketing several new types of single-family homes, which architectural historians group together under the heading “Minimal Traditional” [McAlester and McAlester 1984:478-479].  Many examples of these houses survive in Pine Island (Fig. 7).  They tend to be straightforward, well composed buildings; although they generally lack style in the academic sense, many exhibit detailing that was intended to evoke memories of older architecture. Most appear not to have been architect-designed, but based on mass-produced builders’ plans.  The characteristics that make up the Minimal Traditional property type are:

· One or one-and-one-half stories (occasionally full two stories)

· Low pitched gable roof (except for Tudor style-influenced)

· Dominant front gable

· Wood, brick, or stucco wall cladding (often combined)

· Ribbon windows

· Picture windows

· No front porches

· Attached garages

Some of these houses exhibit mildly Colonial or Tudor features, and there are quite a few examples of the Cape Cod style that was the mainstay of postwar suburban developers.  Some Ranch styled houses were also built in Pine Island prior to 1955, although the iconic suburban tract house type does not appear to have been popular with local builders until after about 1960.

� “Vernacular architecture” is a broad term that is sometimes considered synonymous with folk or ethnic buildings, but also encompasses mass produced, widely disseminated buildings constructed without reference to architectural fashion (see Glassie 2000; Wyatt 1987).


� In addition to the reproductions of vintage photographs held by the City and the Pine Island Area Historical Society, the Goodhue County Historical Society has a collection of 1909 views of the Jewell, Hills, Collins, Birkholtz, Parks, Baumgartner, Hayward, Irish,  and Mellinger residences. 





